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Introduction

anthologies of canonized American writers, issued an emended text of Richard
Wright’s Native Son along with his other major works *. The edition reproduces
the text of the novelist’s final typescript?, which was interfered with in the
process of its first publication by Harper and Brothers in 1940.
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1.IDThe Question of the “Authority” 4
@/ The question of the*‘authority”in the case of Native Son is fraught with
a paradox we often encounter when we are dealing with a Modernist textC:J the
final text submitted for publication has been interfered with by an editor, to be
sure, but the novelist himself has not only approved of, or even authorized, the
changes but also did the revisions for himself with great effort. This attitude on

the part of the author makes it extremely difficult to determine where his| final
intention lies.
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1.1.1.DMaj or Revisions of the Text
Major revisions of the text concern the two episodes in Book One, both @
of which involve sexuality of Thomas Bigger, a socially deprive
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African-American protagonist.
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The 1940 first edition is so gentrified as to be widely acceptable for the
majority of the reading public of the period, consisting mainly of educated
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Table IDBoris Max’s Claim

middle- class white pecgle (Table 1 and Figure 2).

Source: Nakatani (1995). pp. 240.
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Source: Photo taken by the author.
Figure ZDA Town in Pennsylvania
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We could therefore even say that the 1940 version is more suitable as a
protest novel, as the book has been widely considered to be. The Library of
America version, in contrast, presents a protagonist more objectionable, more
sexually driven, and less representative of African-Americans in an urban
environment. The description of his physical contact with Mary just before he
accidfnta]ly suffocates her to death is as follows:

v 113ZE7
... He stared at her dim face, the forehead capped with curly black hair.
/+ He eased his hand, the fingers spread wide, up the center of his back and
her face came toward him and her lips touched his, like something he had
imagined. (5 |FTZ5CE))
3 115220

The latter part of the text quoted is omitted in the 1940 version. In the first
half, printed both in the 1940 and the Library of America versions, Bigger’s
physical contact with Mary is just accidental.

2.

T 147
2.1. Realist and Non-Realist/Modernist Elements Intertwined
2.1.1. The Bigger of the Library of America Version

The 1940 version, nevertheless, is not free from traces of ce

forced revisions. As a whole, the Bigger of the Library erica version

is“rounder”’while in the 1940 version, with his s med dow n and less
explicit, his characterization is, therefore, rather “flat,” to use paired concepts.
3 13z
2.1.2. The Realist Criteria
If we evaluate the versions according to the Realist criteria, the Library of

America version could be said to present a more convincing characterization of
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the protagonist.
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Conclusion

We have seen that, although the Library of America version seems more
preferable, at least to my personal literary taste, Wright did a fairly good job in
outwitting censorship with the 1940 version, and the compromise could be
justified as a practically tactical one, considering the socio-cultural conditions of
the period.

As two versions are readily available today, it is possible to combine
better portions of the versions and create an eclectic “ideal” text. But I am
against the idea because the attempt would make the history of Native Son s
publication invisible. I am also against relinquishing the 1940 version as a
merely corrupt text; it would be best to keep both versions in print, or at least to
keep the paratext of Notes or apparatus appended to the novel s text. Accepting
the rather disquieting idea that there are two versions of the novel, we will be

able to continue reading traces of censorship and their implications.
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Notes
2 B
This study is a part of an outcome of the research project A Comprehensive Study
concerning Textual Scholarship: For Its Critical Succession in Humanities in Japan
(Project Leader: Prof. Kiyoko MYOJO, Saitama University) supported by the
Grant-for-Aid for Scientific Research (A) (Project Number: 23242016) from Japan
Society for the Promotion of Science.

1 Native Son is included in the volume Early Works, along with Lawd Today! and

Uncle Tom's Children. References to this edition will be parenthetically cited as Early.

2 To be precise, the Library of America text is not an exact reproduction of the typescript
submitted to Harper; it takes the typescript as the copy-text but has been emended where
minor corrections are deemed necessary. In this essay, however, I do not go into such
details and limit my argument pertaining to textual scholarship to collation and
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evaluation of the two published versions because further study in that area would make it
necessary to consult other manuscripts and typescripts, available at several institutions
but rather hard to access. I will therefore leave out of account differences between the
first submitted typescript and the restored text and just roughly refer to them as the
Library of America version and to the texts of the first edition and its reprints as the 1940
version.
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